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FOREWORD

On behalf of Skills for Inclusive Growth, a project of the Australian Government in Sri Lanka, I am 
delighted to share this brand-new course, Foundational Studies in Televisual Skills, with the Sri Lankan 
vocational training sector.

The course was developed to support the Supreme Chef Youth Edition reality TV show but has utility 
within the wider media studies field. I am excited that Sri Lankan film and television professionals have 
looked to address a serious skills gap with this foundational course and that S4IG have been able to 
support them on this mission.

The course is as broad as you would expect a foundational one to be. It covers the industry context 
and evolution of the  televisual industry and introduces the trainee to the technical skills used in the 
workplace including  film aesthetics and shot design, the use of  a camera, lighting effects, sound, 
editing and production management. This training course  builds up the skills of those interested in TV, 
film or social media video making techniques with a blending of both theory and practice. It has been 
designed to be delivered by industry professionals and encourages the delivery of training  on the job.

I think the vocational training market will appreciate the flexibility of this course. It is project based so 
could be used with a focus on short-film, documentary, advertising, reality TV, studio production or 
setting up of a social media channel. An employer and training institution can pick and choose which 
parts of the course it thinks will be most applicable to its students/trainees.

I really look forward to seeing the output of this course in terms of the projects and content produced 
by trainees in Sri Lanka. This training course is a gateway for Sri Lankan youth to gain  the required skills 
and knowledge to enter the  growing Sri Lankan media and creative industries workforce. This growing 
workforce will be multi-disciplinary and able to not only produce good quality entertainment content 
but also support local industries as they market themselves at home and abroad.

I would like to thank Chathura Jayathilleka of Creative Network for his dedication and commitment in 
leading the development of  this course and to the other experts who contributed and supported this 
venture. With people like Chathura and others S4IG has worked with in video creation, I am confident 
that the future for  the Sri Lankan film and TV industry and for content creation is going to be vibrant 
and something that Sri Lankans will soon be celebrating – better skills, better jobs, better futures!.
	

David Ablett
Team Leader
Skills for Inclusive Growth Program
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